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EF" nearly a decade, Chloe 
Atkins has been a part of the 


San Francisco lesbian nightlife. 


She has regularly photographed 


the women in attendance at sev- 
eral area nightclubs and lesbian 
events. Girls’ Night Out, the result 
of her work, is a portrait of women 
at play—a sexy, often whimsical, 
occasionally sensual, and completely 
joyful look at nightlife lesbians in 


all their diversity. 


STONEWALL INN BOOK/PHOTOGRAPHER SERIES 
Keith Kahla, General Editor 


COSTA by Bill Costa 

COWAN by Craig Cowan 

BIANCHI: Outpost by Tom Bianchi 
MASSENGILL by Reed Massengill 

MAIA: Prometheus by Marcello Maia 
MAKOS by Christopher Makos 

ATKINS: Girls’ Night Out by Chloe Atkins 


BADERTSCHER by Amos Badertscher 


T 


RLS’ N 


CHLOE ATKINS 


A STONEWALL INN BOOK 
St. Martin’s Press 
New York 


aa 


ATKINS: GIRLS’ NIGHT OUT. Copyright © 1998 by Chloe Atkins. All rights 
reserved, Printed in Hong Kong. No part of this book may be used or repro- 
duced in any manner whatsoever without written permission except in the 
case of brief quotations embodied in critical articles or reviews. For informa- 
tion, address St. Martin’s Press, 175 Fifth Avenue, New York, N.Y. 10010. 


Library of Congress Cataloging-in-Publication Data 


Atkins, Chloe. 

Atkins : girls night out / Chloe Atkins. — 1st Stonewall Inn ed. 

p. cm. — (Stonewall Inn book/photographer series) 

ISBN 0-312-18044-6 

1. Lesbians—Portraits. 2. Portrait photography. I. Title. 
II. Series 
TR681.H65A85 , 1998 97-35349 
779 .93067663—dc21 CIP 


First Stonewall Inn Edition: April 1998 


10987654321 


FOR ERIN 


INTRODUCTION 


Several times a year, I gather up all my photo- 
studio gear, round up an assistant, and head 
down to Club Q, San Francisco’s once-a-month, 
high-energy, contemporary dance party for 
women. I’ve been photographing there since 
1989, ever since Page Hodel (the founder and 
producer) asked me to take pictures of the 
women who came to the club. Picture the scene 
when I arrive: a dark, smoky nightclub reverber- 
ating with booming dance music and hundreds of 
intriguingly beautiful women of every shape, 


color, age, and heritage. The possibilities are 
tremendous: hot club dancers, flirting bartenders, 
fashion queens, tomboys, dream girls, tough 
punk dykes, leather and vanilla, artistic types, 


conservative gay women—alone, in couples, or 
in small groups. Enter the photography studio, 
nine feet of white seamless paper, and a big soft- 
box over Norman’s 2000-watt seconds. And me, 
a middle-aged redhead with a funny, flirtatious 
way, a Nikon, and a lot of nervous energy. 

As the women enter the club, I lure them 
into the light. To get them to relax and have 
fun, I dance with them, talk with them, flirt, act 
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nutty, and then step back and let the magic hap- 
pen. The rhythm of the dance music comple- 
ments the flash, the strobe of my lights, and the 
women’s movements. Some pose, vogue, just 
stand there with all their attitude, or hang onto 
their sweethearts. Other women dance around, 
pose wildly, rub their bodies, get sexy right 
there in front of my camera. What I am not 
necessarily aware of, but the subjects very 
much are, is the crowd that always surrounds 
us, sometimes watching and enjoying our dis- 
play, other times oblivious. I take five or ten 
pictures, then the women disappear back into 
the crowded darkness. Some of them come 
back time and time again, some I never get to 
know beyond a smile and a friendly look. 

Ever since I began photographing some twen- 
ty years ago, I have been fascinated by people, 
particularly women, and specifically lesbians. I 
have produced over eighteen thousand images of 
the lesbian and gay community of San Francisco 
at Club Q, the Box, and Wet. Over the years, 
I’ve become closer to what I am seeing and cre- 
ating. I have internalized the vision and accept it 
as who I truly am. The thousands of pictures I’ve 
taken somehow become one image in my mind— 


a portrait of the lesbian community. My photos 
document how our lesbian community really 


looks. Real lesbians appear in these photos—not 
models, not poseurs—looking just the way they 
look, reflecting our multicultural and dynamic 
community with all its informal camp and play- 
ful fantasy. 

Not every image in Girls’ Night Out was 
taken at Club Q. A few are from my stint as the 
official photographer of San Francisco’s first 
Drag King Contest. Now that was a thrill. I set 
up on the roof of the Eagle bar and used the night 
sky as the background. As San Francisco’s finest 
butches paraded in front of my camera, I was 
wearing a little miniskirt and high-heeled boots. 

Included also are photographs taken at Club 
Confidential, a cabaret-style lounge featuring 
acts from the queer underground and stylish 
appearances from those to whom style matters. 
Hosted by Jordy Jones and Stafford, it playful- 
ly recalls the lesbian venues of other eras. Of 
course, there is also butch dyke Karlyn Lotney 
as Fairy Butch, and her drag queen alter ego, 
Shirley U. Gest. Karlyn is a local entertainer 
who presents the hottest strippers to the San 
l'rancisco queer community. Fairy Butch is the 
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epitome of a sexy butch woman. She styles in a 
flashy tuxedo and hosts her show from a bed 
onstage. When the dancers finish their acts, 
they climb in bed with Fairy Butch to be inter- 
viewed. It’s all very funny and sex positive. 
Girls’ Night Out is the realization of my 
dream to see my work shown to a large audi- 
ence. This collection of fabulous women out to 
have a good time evokes the energy, sexy play- 
fulness, and diversity of lesbians out on the 
town. To my mind, these photos show lesbians 
at our best. These are fresh, life-affirming images 
of, by, and for lesbians—subtly erotic images 
that capture the essence of Girls’ Night Out. 
Thanks to my friends: Page Hodel, conceiv- 


er and producer of Club Q; my agent Sheryl 


Fullerton, who had the vision to make this 
book happen; Rocky Diaz of South Park 
Photographics, the best black-and-white lab in 
town; and Linda Sue Scott, who, when I hesi- 
tated at one of life’s crossroads, encouraged me 
to just close my eyes and jump. 


CHLOE ATKINS 
January 1997 
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DRAG KING 


ELVIS HERSELVIS B.J.,. DRAG KING 


CHLOE ATKINS’s work has 


appeared in numerous magazines, 


newspapers, and books. She lives 


and works in San Francisco. 
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